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2009 Art and Welfare International Conference

“Art for Community <& Community for Art”
ZI I E D7D TE B D - HXEZIN D72 DITATE %

In contemporary society, where most existing
information can be exchanged virtually and visually using
letters and images, art has started carrying new meanings
and a greater significance. It offers the possibility and
prospect that physical contact and tangible experiences
will inspire renewed creativity and imaginative projects; it
offers tools to convey messages, and the means to connect
individuals to one another. Moreover, artists themselves
have come to be more conscious than ever of the social
role of artistic expression. Society at large and local
communities have also synthesized with artists’ awareness,
and have actively participated in nurturing young talent.

On the other hand, educational circles have also
discovered the power of artistic expression in restoring
human relations and forging contact and interaction
among youngsters who, while believing that they are
networked within a virtual reality, in reality confirm
themselves in their isolated, individual cells. As a new
medium, art can position such youngsters face to face,
and open their introverted selves towards others and
society. Through non-verbal expressions of art, they
are able first to come to know themselves, then to
communicate with others, and ultimately to accept others.
Consequently, quite a few art workshops have recently
been held in schools and in local communities, where
educators, the community, and artists work hand in hand.

Accordingly, the concept of art continues to change rapidly.
For a long time artistic activities had been perceived as taking
place in isolated ateliers situated within the private sphere.
Previously, artistic talent had sometimes been conceived
as being produced in total isolation from social integration.
However, recently artists have located their workshops within
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the local community and found their inspiration in this new
relationship. In turn, the community has reciprocated, willingly
offering artists opportunities and places for their activities.
Through this collaboration, a symbiotic, mutually beneficial
relationship has emerged, leading to the realization of creative
inspiration and local revitalization.

Of course, we can trace the origin of this
collaboration back to the 19th century, when the Arts and
Crafts Movement tried to connect design, handicrafts
and architecture with social rehabilitation. Under the
Movement$ influence, Toynbee Hall, which fostered the
East End of London$ Settlement Movement, established
the Guild of Handicrafts, while Hull House, which gave
rise to the Chicago Settlement Movement, became the
centre for the American Arts and Crafts Movement. These
two centres spread their seeds all over the world during
the late 19th and early 20th centuries, with those few
decades witnessing many attempts at establishing ideal
collaborations among art, culture, labour, education, life,
and the natural environment.

In this year, 2009, we would like both to look back
at this history of valuable collaboration in the city of
Yokohama and also to carry it forward. This year marks
the 150th anniversary of the opening, in 1859, of the Port
of Yokohama. In its long history, the port has received
many different cultures and people, and helped them
mingle. Through its unique tradition and background, the
port has also nurtured much artistic talent, created space
necessary for this talent to express itself, and used this
expression to vitalize the community.

This year, in the International Conference on Art
and Welfare, we would like to combine “Art” and
“Community” under the same roof and explore the
history and possibility of the collaboration of expression,
life, and community with the City of Yokohama as its
stage.
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2009 Art and Welfare International Conference Schedule

August 17th
8:30
9:30-

9:45-11:00

11:00-12:00
12:00-13:30

13:30-14:05

14:05-14:40

14:40-15:15
15:15-15:35

15:35-16:10

16:10-16:45

17:30-
August 18th
9:00

10:00-11:00
11:00-11:15

11:15-11:50

11:50-12:25

12:30-13:30
14:00
16:30

18:00-19:00

August 19th

9:00-9:35

9:35-10:10

10:10-10:30

10:30-11:05

11:05-11:40

11:40-13:00
13:00-

18:00-

Symposium Space, Raio-sha Building, Keio University Hiyoshi Campus
Registration begins
Opening speech: Vice President Akira HASEYAMA

Opening Symposium “Art and Community”
Chiaki YOKOYAMA, Keio University, Haruhiko FUJITA, Osaka University, Izumi KUROISHI, Aoyama Gakuin University

Self-introductions by the participants, and discussion
Lunch and announcements concerning further information related to the conference

Presentation O Henri C.A. BRAAKENBURG, Foundation for Educational Projects
“The Maatschappij tot Nut van't Algemeen — the First Public Welfare Society in the Netherlands -’

Presentation @ Shuzo ONO, Keio University
“The Influence of Ebenezer Howard's Garden City Movement on the Japanese”

Presentation ® Hiroko MASUI, Japan Women’s University
“The Campaign for Drawing: ‘To See Clearly is Poetry, Prophecy and Religion’

Coffee break

»

Presentation @ Sangmi KIM, Osaka University
“Visual Language and Modern Society — Moholy-Nagy’s Vision in Motion and its Meaning —~

Presentation ® Yoshie ITANI, Tama University
“Beauty Pictures on Old Noritake: Kutani Style Beauty Pictures & Geisha Images”

Welcome Party
Yokohama Creative City Center
Participants meet at Raio-sha, Keio University and Move to Yokohama Creative City Center

Keynote Speech and Discussion: Mr. Tomohiko OKABE, CEQ, Kotolab, LLC
“KO + O - LAB : Making ‘It Happen, Not Making ‘It~

Coffee Break

Presentation ® Makoto ITAYA, Aoyama Gakuin University
“The ‘Perotto House’: Designs for Suburban Developments and Social Issues”

Presentation @ Koichi MATSUMOTO, Aoyama Gakuin University
“An Analysis of Artist-Audience Interaction Based on a Project to Showcase Tableware in a House”

Lunch at YCC

Yokohama Fieldwork Trip 1 (Kotobuki Fieldwork)

Concert by Satoko NAKAMURA (Performer)

Dance Workshop at YCC by Mika KUROSAWA (Dancer) , Hiroshi MUTO (Dancer)
Symposium Space, Raio-sha Building, Keio University Hiyoshi Campus

Presentation Hyun-Guk RYU, Tsukuba University of Technology
“A Study on the Development of Multilingual E-books for Communication Learning of Hearing-Impaired Children,
with a Focus on Japanese Children”

Presentation @ Kyoichi SHIMASAKI, Seian University of Arts and Design
“Large lllustrated Screen Books — A Design Project of Teaching Materials
for Severe Intellectually Disabled Children by Art Students and Design Researcher —"

Coffee break

Presentation Motohiro KOIZUMI, Tokyo University of the Arts
“An Analysis of the Relationship between Art and Civil Society Today:
Practical Examples of Socially Engaged Art Projects”

Presentation @ Marina MEEUWISSE, Rotterdam University of Applied Sciences, School of Social Work
“Art as a Valuable Instrument in Community Research”

Lunch
Yokohama Fieldwork Trip 2 “Art and Society”

Dinner at Yokoyama, and Open Discussion
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Opening Symposium “Art and Community”
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Chiaki Yokoyama, Keio University
Haruhiko Fujita, Osaka University
Izumi Kuroishi, Aoyama Gakuin University

Yokoyama Good morning. To those of you who came
from abroad, welcome to Japan. And to those of you
who came from regions across Japan, welcome to Keio
University. | am Chiaki Yokoyama from the Keio Research
Center for the Liberal Arts. | will be the coordinator and
moderator for the 9th International Conference of Art and
Welfare. I’'m looking forward to being of service to you
during this brief three-day event.

Since the scale of this year’s conference is not all that
large, | have planned for all participants to act together
over the next three days and hold intimate discussions
in and outside the venues. Each day we will hear one
outstanding presentation after another. But rather than
sitting here across from the presenters with our backs
straight, | feel we would better expand on the content of
the presentations over drinks. So we have prepared plenty
of opportunities to do that. We will go out into the town
and see sites of artistic expression, enjoy various artistic
performances, move our bodies at an artists’ workshop,
and experience the activity and power of expression of a
number of artists actually at work in Yokohama. Afterward,
the plan is to bring all our experiences to the drinking table.

This opening symposium was prepared to break the
ice for our activities ahead. Starting off the discussions
with me are: one of the founders of the Art and Welfare
International Conference, Haruhiko Fujita, professor of
environmental art and design at Osaka University, and
a longtime supporter of the conference, Izumi Kuroishi,
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professor of urban architecture theory and living
environment design theory at Aoyama Gakuin University.

I would like to begin by giving a brief explanation of
the objectives of the 9th International Conference. Then,
Professor Fujita will give us a historical account of the
Art and Welfare International Conference, and Professor
Kuroishi will describe the significance of the relationship
between art and society in Japan from the perspective
of communities and cities. Once the themes have been
broadened, we shall move on to including the audience in

our discussions.

1. Objectives of the 2009 Art and Welfare International
Conference

The International Conference on Art and Welfare
celebrates its ninth meeting this year. The first meeting,
focused on the Arts and Crafts Movement, was held at Hull
House in Chicago in 2001. The second meeting took place
at Toynbee Hall in London in 2002, and the third meeting
took place in Yokohama and Osaka the following year. From
the fourth meeting, in London in 2004, the International
Conference on the History of the Arts and Crafts Movement
(ICHACM) and the International Conference on the History
of the Settlement Movement (ICHSM), which had been
an integral part of the former, were held independently
of each other on consecutive dates. The 5th ICHACM
and the 2nd ICHSM were held in July 2005 in Kurashiki,
Japan. Each year thereafter, the twin conferences have
been held in various cities across the globe: Gongju, South
Korea, in 2006; Helsinki, Finland, in 2007; and Leiden, the
Netherlands, in 2008. Professor Fujita will give us a detailed
account of this progress later on.

This year, 2009, marks the ninth holding of the
ICHACM, and we would like to take the conference back
to its founding form and discuss “art” and “community”
together under the same roof. The fact that social trends and
art cannot be considered distinct from one another has been a
topic of debate in past meetings. The connections that could
be built between the two have been recognized continuously
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since the 19th century. One hundred years later, from the
1990s onward, the same issue has grown to become the
subject of active global deliberation and to have substantial
impact on economic and administrative systems. Presuming
that people helping each other is an important element
in our living together, a community should be probably
founded on the concept of welfare, or public benefit, which
promotes the basic well-being of individuals living fully as
human beings, in whatever shape it may take. The welfare,
or public benefit, under discussion here is neither about
some special deed for a specific group of people nor about
deeds from the top down, but about the idea of people
building the foundations of their community and living
together. In this sense, welfare is an important element that
shapes our society, and a concept that includes one of the
biggest issues of the 21st century—the environment.

In recent years, there has been remarkable progress on
a global scale in the re-examination of artistic activities
to develop this kind of community environment and in
artists’ participation in social activities, so much so that we
feel the need to redefine the meaning of art and the role
of art. The governments of many countries are pointing to
the importance of imagination and creativity of citizens,
seeking clues in creative enterprises represented by artistic
activities as ways of solving various social problems,
and asking artists to participate in such problem-solving
processes as opinion leaders. Social demands like these
are changing what art is and the standpoint of the artists.
Not only must the situation be viewed with a critical eye,
it must also be recognized that the significance of art in
society should not be considered as a rigid concept but
flexibly, according to the place and the people involved.

Yokohama was chosen to stage this year’s conference
because various aspects of the city set an example for the
changing definitions of welfare, public benefit, community
and art, and for their relation to one another. Moreover, each
aspect comprises a variety of these examples.

The Port of Yokohama, which commemorates the

150th anniversary of its opening this year, has greeted
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and connected many different cultures and people. As
we are going to hear in Prof.Yoshie Itani’s presentation
later today, artistic expressions in Japanese handicraft have
long functioned as a common language in the international
environment. In the words of Ms. Kim Sangmi, who will
also give a presentation today, art has been a universal
communication tool. Even today, Yokohama continues
to invite, produce and nurture many artists from within
Japan and from abroad in an aim to invigorate the port
town. Yokohama is a representative city of Japan where
collaboration with artists is utilized in welfare, cultural
exchange and city development. In the conference we
will introduce to each other various examples of such
collaborations and their historical significance, while in
fieldwork tours we will also see artists” work on-site, talk with
the people involved there, and feel and share our emotions.
And by connecting with artistic activities, the organizers hope
to extend the venue of this conference out into the community.

I have discussed the framework of the 9th Art and Welfare
International Conference, and the significance of holding it
in Yokohama. Now | would like to touch upon my personal
views about the relations between art and community.

I will discuss three points: place, artist and purpose.

1. Placeasanart
2. Who is the artist?
3. Art for what, for whom?

My talk will focus on these three topics from here

forward.

2. Place as an art

One of the major themes of this conference is towns
and cities. The presentation today by Prof. Shuzo Ono,
tomorrow by Mr. Makoto Itaya, and on the third day by Prof.
Marina Meeuwisse will give us some good examples of this
concept. What is the place that we live in at this moment?
Perhaps one experience that people around my age — the
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late 40s — share, by and large, is the dramatic change that
their hometown has undergone. Try to remember what it
was like where you were born and raised. | come from the
Yahata district of Kitakyushu, formerly famous for its coal
and steel industries. It is also famous because the women
are as strong as the men! When | was in elementary school,
coal mining was the dominant focus of our social studies
class. But many of the mines have since been closed and
the town has changed totally. The hill on which my house
once stood is now gone and an amusement park stands
in its place. | can still picture in my mind the road from
the station to my house, but the area must look completely
different now. My road might not even exist.

In my childhood, Yahata was an odd and interesting
town. Behind a modern hospital was a minority community.
At night beggars sat on the busy streets. | remember their
chant that started with, “Master on the right, master on the
left”.

Every town, including Yokohama, has a bright side and
a dark side that exist, and coexist alongside each other. This
very nature makes the town’s history and story. The shape
of a town and the way the houses are built within it bear
witness to its history. What endangers all of this is a wave
of urban redevelopment projects. While a redevelopment
project can breathe new life into a community, it also
tends to accentuate the bright side, erasing traces of the
community’s another history in the process. It neglects the
fact that light and dark go hand in glove, and that although
they may disagree with each other from time to time, their
acknowledgement of each other and their searching for a
way to coexist are what make the history of a town.

The Settlement Movement, and the Society for the
Protection of Ancient Buildings founded by William Morris
in the UK, served to stop such redevelopment activities.
Still, the quest for coexistence must have been around in
many other places even further back. Today’s first presenter,
Mr. Henri Braakenburg, will tell us about the history of the
first welfare society in the Netherlands. This is also a story

about the predecessor of the Settlement Movement and
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social inspirers like John Ruskin and William Morris.

What needs to be taken into consideration here is how
to pass down the history of a place, that is, how to make
the most of a city’s history and yet join in that framework
and create its new history. Becoming involved with a place
entails knowing its history and also participating in the
creation of its future.

More concrete relations between art and place that
have been drawing attention are seen in rural art projects.
Mr. Motohiro Koizumi will tell us in depth about the
significance of artistic activities that take into account not
only the history of an area or place but also its abundant
nature and geographical features. Christo and Jeanne-
Claude, modern artists who continue to awe a global
audience with bold artistic expressions such as wrapping up
buildings (Jeanne-Claude passed away in November 2009),
once gave a lecture at Keio University. In the lecture, they
defined the meaning of creating art at a certain place as
“making the place’s presence and history more evident by
adding a different element to a familiar landscape”. This is,
in fact, the very essence of their work. The “socially engaged
art projects” being worked into various places recently
epitomize this essence. Willingly inviting foreign artists or
otherwise outside people, putting a place — the land as well
as the people — at the disposal of contrasting interpretations
and unique contexts, and having those individual artists
bring to light matters that had been so commonplace that
they were obscured reveal the powerful and rich story full of
productivity behind a place. The question is how to listen to
the story that a place tells, and how to pass that story down.
This is a theme closely connected with city development and
also how art, as well as artists or other outside individuals,

can get involved in that process.

3. Who is the artist?

The next issue is: who is the artist? Attempts by artists
seeking to expand their workspace from an isolated atelier
into the wider span of a local community and educational
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fields within the community, and by local communities to
actively provide artists with outlets of creation to inspire
their imagination and promote local revitalization, are
flowering not only abroad but also in various areas in Japan.
Collaborations like this act to supply artistic activities with
completely new materials and at the same time prepare
a pathway for artists to vigorously reflect their activities
in social cooperation and local contribution. Mr. Koichi
Matsumoto, who gives his presentation tomorrow, will shed
light on this idea through his own experience, which gives
a good example of art being inspired by a new venue. Also
this venue is a community that includes people, which means
that new encounters give birth not only to entirely new art but
also to new communities and methods of communication. On
day three, presentations by Prof. Hyun-Guk Ryu and by Prof.
Kyoichi Shimasaki will further elucidate this point, drawing
on their experiences and projects. Just as meeting and inviting
strangers can generate completely new stories about a certain
place, it can also lead to new ways of artistic expression. The
two presenters will explain how working with visually or
intellectually impaired people has given them hints on novel
ways of expression. Later that day, we can experience the
same attempts through several examples in the Yokohama
Fieldwork Tour. We will see how people who perceive daily
events in different ways from us express themselves and thus
inspire new perception and expression for us. This will also
provide us with a chance to redefine the meaning of artist. The
definition may even encompass the concept of outsider art.

The issue who the artist is makes us think about the
meaning of the word “welfare”. Welfare is no longer a top-
down initiative but a sphere in which people live together and
give to one another. Art comprises a section of that sphere.
In other words, art is a way to connect with and understand a
wider range of people, and a way to awaken dormant senses.
Thus art is a daily act and we are all artists.

4. Art for what, for whom?

Merely debating the subjects | have discussed until
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now goes against the most important objective of this
conference. | would like to go over one last point, one
other significance of art within the community, in which
education is the keyword.

But first, let me take the discussion back to the
community. The Japanese word “shakai (14%) ” is a
very ambiguous term. It could mean society at large, or
outsiders to whom individuals are at times in opposition. It
could also mean the community or the circle of people with
whom we live. And it could mean the environment itself,
in which we live. For the purpose of this conference, the
translation | have given for “shakai” is the English word
“community,” which | believe contains all the different
definitions of the Japanese term.

The concept of the community is at present undergoing
a notable change in Japan. In the past, people used to be
conscious of the fact that they were rooted in a community,
living face to face in close proximity with others. That
awareness appears to be fading. And this is not just because
of the redevelopment projects | mentioned earlier, or
because of the recent recession, or because of the mobility
of populations due to globalization.

The change can even clearly be felt in the educational
community. We live in times when information can be
exchanged virtually, and the scope of communication and
expression is being restricted to letters and images. Already
we are beginning to recognize the limits of oral teaching.
The most challenging aspect of teaching at a university,
for instance, is how to appeal to the students’ sense of sight
and convey information using media that we had not used
so much before. Right now | am not using a PowerPoint
presentation, but in a large classroom where | can hardly see
all the students’ faces, it is becoming increasingly difficult to
connect with the students using only my own body; voice and
physical gestures. We have entered an era in which conducting
a 90-minute class with only the lecturer’s talk has become
demanding. The students cannot concentrate for that long,
either. We are seeing an abnormal dilution of physicality,

so to speak. It was once said that lecturers are performers.
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This is so true today because intriguing contents are not
enough. Unless we are emphasizing our physical performance
more, we will not capture the students’ mind and hearts.

The spread of mobile devices allows people to
connect with anyone wherever they are. It is removing
the disadvantage of being tied to one place. But because
of it, people are also under the illusion that they can
easily connect with the outside world, and they withdraw
more and more into their own private cells. Advances
in information technology, in a way, actually facilitate
social withdrawal. In the current of these times, we need
confirmation that we are here, in the flesh, and involved
with a certain place at a certain time as an entity. Art
gives us that sense of place and time. Art is the task of
recovering our diminishing physicality. And in the process
of recovering physicality and imagination, the time is
approaching for us to rethink the significance of art.

Recently artists themselves are becoming clearly aware
that, as a form of expression that moves people physically
and mentally, art is a tool for conveying messages to
society and a way of connecting with many different kinds
of people. Communities understand this awareness and are
actively participating in nurturing young talent. And this
eventually makes it possible for art and education to cross
over into each other’s domain and join hands.

However great IT networking may be, it does not
compare to art in terms of the power to restore human
connections and have people turn their eyes toward the
community. The first figures to realize this were John Ruskin
and William Morris, the subjects of Ms. Hiroko Masui’s
presentation later today. Schools and communities have
recently started holding many workshops that use artistic
expression to discover oneself and connect with others. An
era has arrived in which artists become actively involved
in various educational and community activities. The
creative process and openness to the public have not always
necessarily gone hand in hand, but the preconception that
pure artistic expressions only come from social isolation

is being dispelled, and artist-in-residence programs are
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emerging in various places. Promoting communication from
the creative stage allows the general public to participate
in artistic expression. These workshops, in which people
with different ideas share the process of creating something,
are exactly what the current educational sphere needs.

But why? City environments have changed in a lot of
ways and become uniform; modern productivity requires
that time frames be reduced; communication is considered
best when it isn’t time-consuming and it keeps collision to a
minimum or avoid it altogether. And the act of taking ample
time, discussing things and connecting with the people before
us to create something probably goes against all of these. It
takes time and requires that we stay connected with others
until the end. It may be that we never achieve our goal —
we know what that goal is but sometimes we do not know
how to get there. Yet probably it is the time and physicality
we devote to the process of trial and error that our education
needs. Tomorrow, we will connect with the activities of
two artists cooperating in educational programmes at Keio
University, and actually participate in their workshops.

Art is also a potential entrance to the concepts of
buzzwords such as social cooperation and civil engagement.
Each of us cooperates with society and contributes to the
community every day. We, however, lack a sense of reality
and actuality that we are participating in an activity with our
bodies and with a passion. | believe that artistic activities can
provide a clue to restoring that sense within us.

One last, important issue remains. Before creating art
for the community, art is first and foremost created for the
artist as an individual. It should be an expression of the
artist’s self. We must turn a critical eye to certain aspects
of dragging the artist out of the privacy of his or her atelier
under the pretext of community contribution and social
collaboration. Putting too much emphasis on art initiatives
and art for the community to the extent that it deprives
the artist of his or her initial motivation for creating based
upon his or her personal experience defies the purpose of
the project.

Respecting both the artist’s uniqueness and his or
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her independence is extremely important in looking at
the various problems of a community from an objective
standpoint. We must acknowledge art as a domain that has
never been easy to incorporate into conventional social
systems, or we will not achieve sound relations between
art and the community. This is true of other domains, too,
including education. Wherever we find ourselves, having
always the attitude to turn a critical eye to our position in
society and to the times we live in is the most important
skill in life. In that sense, one of the themes that we cannot
debate about enough in this conference is the support the
country owes to artists.

“Art for what, for whom?” is a question that will not
be fully answered during our three-day meeting. It is a
question that each of us must take home and think about in
the context of our individual living environments.

Thank you for listening. | will bring my speech to a

close now, and pass the baton to Professor Haruhiko Fujita.

Fujita Thank you very much for the wonderful
introduction, Professor Yokoyama. | was really impressed
as | listened. And | am grateful that we are holding this
international conference at Keio University. “What can
art do for the community and what can community do
for art?” We have this wonderful theme and a wonderful
venue to discuss the theme.

Now we have just heard about the history of this
international conference in Professor Yokoyama’s
introduction. Following Professor Yokoyama’s outline, |
would like to use some slides to once again look back at
the past conferences. Art and welfare seem to be totally
different areas, and how did we come to link those two
together? | hope that | can convey that through my
presentation.

In a way, art and welfare were not something alien
to each other, but in the 20th century, and then in the
beginning of the 21st century, we may have lost touch of
what art and welfare are supposed to be.
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As we’ve heard from Professor Yokoyama, this
international conference started out in 2001 and the
trigger point for that was actually something maybe
unthinkable. That is Frank Lloyd Wright, the architect.
Just recently, | believe, he was on a TV programme
entitled Bi no Kyojin (the Aesthetic Giants), and the
programme introduced the design of the Koshien Hotel.
Actually it wasn’t Wright himself who designed the
Koshien Hotel. It was built by a Japanese disciple of
Wright under his influence. Teikoku, or the Imperial
Hotel, actually, was designed by Wright but unfortunately
it was demolished long before and part of it, the most
important part of the hotel to know the Wright’s design,
was brought over and reassembled in the museum, Meiji-
mura, at Inuyama City in Aichi Prefecture. Frank Lloyd
Wright was the person who led the first international
conference to be held.

Wright was one of the founding members of Chicago
Arts and Crafts Society. Arts and Crafts Movement
was, as Prof. Yokoyama has introduced in her talk, the
movement started by British followers of John Ruskin
and William Morris, and this movement actually spread
globally. In the United States it first arrived in Boston.
Then it spread to Chicago where the Arts and Crafts
Society was created. Frank Lloyd Wright was one of the

founding members of the Society.

But in 1901, Wright held a lecture entitled, “The Art
and Craft of the Machine”. He said that machines are the
future of art and craft. For the Arts and Crafts Movement,
and for the American followers of John Ruskin and
William Morris who were both strongly against the use
of machines, it was a lecture with striking messages.
And this lecture was held in 1901, the first year of the
20th century. | think the lecture represented the symbol
of the times. In the year 2001, more precisely the year

before, | mailed to a friend of mine teaching architectural
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history at the University of Illinois at Chicago, Prof.
Robert Bruegmann and proposed to hold an international
conference in Chicago celebrating the 100th anniversary
year of the famous lecture “the Art and Craft of the
Machine.” And that proposal was welcomed, which led to
the conference being held starting on March 1st of 2001.
Actually, Wright gave his lecture on March 1st, 1901.

Now, you can see Hull House, a settlement house in
Chicago and an institution for local welfare activities,
where Wright delivered his very revolutionary lecture.
This is the room in Hull House where he gave that lecture
back in 1901, March 1st. And from March 1st through
the 3rd, 2001, we held our first international conference
at the University of Illinois at Chicago. The warden/
director of Toynbee Hall, Luke Geoghegan (he has retired
from the position already), and the director of the Jane
Addams Hull-House Museum, Peg Strobel, joined us in
the conference. Toynbee Hall of the United Kingdom was
the first of the university settlement houses, established
in 1884 in London, and this actually influenced the
settlement houses all over the world including the United
States. Hull House was the most active and influential in
the United States established in 1889.

Jane Addams, | believe many of the participants here
would know her name, was the first female recipient of
the Nobel Peace Prize. She was also famous as an active
member of social welfare movement and a proponent of
the world peace movement. The director of Jane Addams
Hull-House Museum which commemorates Addams’
feats and Hull House cooperated the conference, and the
director of Toynbee Hall appreciated the importance of
the conference. Consequently he, Mr. Luke Geoghegan,
proposed that in the following year the conference
should be held in Toynbee Hall in London. Initially, there
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was no plan to hold this conference every year. It was
just an anniversary event marking the 100th year since
Wright’s revolutionary lecture, but it thus led to an annual
conference of the Arts and Crafts Movement.

The second conference was held at Toynbee Hall,
with the theme,”The Arts and Crafts Movement and
Social Reform in Victorian and Edwardian England”in
July 2002. So the second conference was held at a very
important venue for both movements, the Settlement
Movement and the Arts and Crafts Movement.

The third conference was held in two venues,
Yokohama and in Osaka, and the participants visited the
Jiyu Gakuen in Mejiro, Tokyo, during the conference.
The reason it was chosen for the fieldwork was because
the building was one of the valuable examples in Japan
designed by Frank Lloyd Wright. We also visited the
Japan Folk-Crafts Museum in Komaba, Tokyo. Japanese
Falk-Crafts Movement (Mingei Movement) and Arts and
Crafts Movement have nurtured a strong tie.

Toynbee Hall, the first university settlement in
the world, was the starting point for the settlement
movement. And as I’ve mentioned beforehand, art and
welfare were something indivisible at the time. Toynbee
Hall was not only the first settlement and the centre of the
social reform movement, but also the place where C. R.
Ashbee, the architect and social reformer at Toynbee Hall,
organized the Guild of Handicraft, one of the important
groups involved with the Arts and Crafts Movement.

Then at the fourth conference, the International
Conference on the History of the Arts and Crafts
Movement at Toynbee Hall, with the proposal of the
director of the Hall, the International Conference
on the History of the Settlement Movement started
independently. Of course, as 1I’ve mentioned, the Arts
and Craft Movement involved the concept of welfare
because art and welfare are one indivisible thing. In the
lecture of William Morris, “Art of the People”, we can

find the words art as “the expression of man’s happiness
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in his labour”. So they are like two sides of a coin. In
that year, people decided to look back at the history of
the Settlement Movement because it should be necessary
to share the knowledge that we have on that particular
theme. So we established another conference, but the
schedule was set so that the two conferences could

become one continuity.

Two of the annual conferences were held at Toynbee
Hall in London. Right here in the slide, you can see Mr.
Luke Geoghegan, the director of the Hall at the time.
And if you are interested in William Morris, | believe you
would already recognize that printed textile designed by
William Morris, Cray, is utilized as curtain in this room.

And in the room right next door to this is where
Ashbee started the Guild of Handicraft. It’s actually the
cafeteria where he came up with the idea. The Toynbee
Hall’s golden embossed marks were put on the wall, as
you can see in this photograph. The Hall is located in
the area of East End, the very middle of the slum area
in London. Ashbee actually held a reading circle for the
very poor youth living in this area, reading works by John
Ruskin. And also he called upon youth to create works
of art by themselves, and create a better environment for
themselves. Ashbee designed this cafeteria because it
was an important place for young volunteers to gather
every morning to have breakfast before starting their
welfare activities throughout the day and throughout
London. And this was the room where the Guild of
Handicraft started their first interior decoration. Peg
Strobel, the former director of the Jane Addams Hull-
House Museum is also in the photograph. | believe you
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will be able to recognize many familiar faces.

In this year’s conference, Professor Yokoyama and
her colleagues at Keio University have scheduled various
interesting tours for us, and the tour is a very important
part of the conference. In the fourth conference, the
small van on Toynbee Hall driven by Mr. Geoghegan
himself took us to many places where the Arts and Craft
Movement such as Chipping Campden.

The fifth conference was held once again in Japan,
this time in Kurashiki. This is actually near the ticket
gate at the JR station of Kurashiki with the welcome
banner hanging from the ceiling and literally the city of
Kurashiki welcomed us with open arms. Kurashiki has
been, as you might know, the city of Art and Welfare
ever since Magosaburo Ohara actively reformed the
life there. You have the Ohara Museum of Art there,
which takes up the art part and you have the Kurashiki
Central Hospital and also the Agricultural Department of
Okayama University, which started as the Ohara Institute
for Agricultural Research, which take up the welfare
part. And also the Ohara Institute for Social Research
which built in Osaka first and moved into Tokyo (Hosei
University at present) is another important example. So
starting with Magosaburo Ohara, with the members of
the Ohara family as driving force, Kurashiki has been
developed as the city of art and welfare movements. And
we held a very big event and conference there in 2005.
We have the directors of Toynbee Hall, of Jane Addams
Hull-House Museum, and we heard the presentation by
Mr. Braakenburg from the Netherlands who are here at
this year’s conference. And Kurashiki is known for art and
craft, so we saw some demonstrations by artists including
pottery making by Professor Kaitaro Kojima. And this is
the poster from the 2005 conference in Kurashiki.

The year following that, we went to South Korea,
to Gongju, the ancient capital of Paekche. The National
Museum of Gongju was the venue for the 2006

conference. They made the poster similar to that in
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Kurashiki, and also offered a wonderful conference. And
we had a presenter from Taiwan in this year. We also
went to some Buddhist temples. In the U.K., Settlement
Movement has a strong relationship with Anglican
Church, but in Asia it’s not just Christianity, but also we
have Buddhist settlements and local social reforming
groups get involved with the movement.

I have created a short list of the past conferences,
starting in 2001 when we never expected that it was to be
an annual event. But we ended up having a conference
every year because more and more people started thinking
that those two themes, art and welfare, are crucial globally.
Fortunately we started the conference in the United States,
the second in the U.K., the third in Japan, the forth in the
U.K., the fifth in Japan again, the sixth in South Korea,
the seventh in Finland. Last year, we held the eighth
conference in the Netherlands. And this year we are back
here in Japan, in Yokohama; so things have been moving
on very smoothly since the first conference.

And this year, we have a very appealing theme: Art for
Community and Community for Art. We are going to look
at the two and the very specific linkage between the two. |
think it’s a very relevant and contemporary theme. We will
hear presentations and we will also go out to field tours as
well as have some workshops. So | believe I’'m not the
only one who is looking forward to the three-day event.
I have just walked you through the past history of this
international conference. | look forward to listening to the
discussions that will take place from today. Thank you
very much from Aoyama Gakuin University.

Yokoyama Thank you very much for the presentation,
Prof. Fujita. Let me introduce the next speaker, Prof.
Izumi Kuroishi from Aoyama Gakuin University.

Kuroishi | am Izumi Kuroishi, teaching at the School of
Cultural and Creative Studies of Aoyama Gakuin University.
I would like to welcome our participants from Leiden and |
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am also thankful for all of the rest of the participants coming
to this conference. And | would like to thank Professor
Yokoyama’s hard work to coordinate this conference.

Now, to begin, I’ll first explain what my research theme
is. | have studied about the history and design of architecture
and also their theories. Today, we have this very big theme
for the conference, “what can society do for art and what can
art do for society, for the community”. And this is one of the
themes that | have been long engaged myself. And listening
to Professor Yokoyama’s talk, I felt there is so much in
common between us and | was quite surprised and impressed
to find that we are sharing the same viewpoint. And for the
settlement movement that | am going to introduce today,
Professor Fujita has given the examples from Frank Lloyd
Wright’s activities. At the end of my presentation, Frank
Lloyd Wright will appear again. Professor Fujita also talked
about Hull-House lecture by Frank Lloyd Wright, and | shall
discuss it from a different perspective and share with you the
relationship of Frank Lloyd Wright and these movements.
In the particular lecture, Frank Lloyd Wright actually talked
about the necessity of female economic independence which
should be realized through the artistic training of everyday
lifestyle. Thus the conventional area of crafts should make
efforts to create a new area of crafts by promoting the
women’s independence. Frank Lloyd Wright talked about
the ideal state of settlements at Hull House and how it should
be going together with the progress of machines and also the
development of society, status of women, and family lives.

This event at Hull House being the back music or the
background, | would first like to touch upon what Professor
Yokoyama has mentioned; the question about what society
means. “Society”, English term normally used, derived from
the Latin word, “Societas”, “Socius”. It has the meaning of
fraternity, fellowship, relations and sharing. Of course, in order
to establish a society, we first have a place where many people
get together, but in order to be well founded as a society, they
should have an effective system for connection and relation.

And the other term that we come across and should
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reconsider would be “Art”. There is also a long history to this
term which originally started as interaction with the gods,
like dancing and poetry. Compared with other forms of art
such as painting and architecture, these have been thought
to be higher level of art expressions. When we think from
the architectural perspective on art, the term “architecture”
originally means the sources of all forms of crafts, but in the
ancient ages, architecture was not recognized as an official
form of art. Currently we are handling architecture as a form
of art, but its status has been changed in the current of history.
Actually, the concepts of society, art and architecture, and
their translated words, Shakai (f1:2%). Geijyutsu (Z=4f7)
and Kenchiku (Z£%%) came into Japan in the 19th century, as
you all might know. The issue of reception and translation of
cultural transfigurations offers active discussions in the field
of art history research.

Even in Europe, the question of this conference,
“what can society do for art, and what can art do for
society?” was not seriously considered until in the 19th
century when Ruskin, Morris and others started the
discussion. The question came into Japan after that.
But when we think of its significance in the current ages,
| believe it is challenging to take it up now. I believe that
this question should not be considered in the nostalgic
arena such as the Garden City concept in the end of
19th century, but should be translated as the multi-
folded issues such as what the modern society and art
can develop and create next, or how the question can
be related with those 19th century concepts, as Prof.
Yokoyama mentioned.

In order to answer these questions, my presentation has
three parts. First, | would like to touch upon the Hampstead
Garden Suburb Project and second, in relation to that, |
would like to introduce several examples of the 20th century
settlement movement in Japan. And in this introduction, I will
show you how the idea of “Avrtists rooted in everyday life”,
which was inspired originally by John Ruskin, developed
in Japan. And the third point, I shall return to our original

question. 1 want to focus on the function of architecture not
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only as a mere form of art but as a craft creating “place”, or a
living space, and also on how it has the possibility of creating
a new relationship in social art.

Now I’d like to first talk about Hampstead Garden
Suburb. Hampstead is now very famous as beautifully
developed suburb area. And Toynbee Hall, the birthplace
of British settlement movement, had a strong relationship
with Hampstead. The development of Garden City had
been actually attempted before in Letchworth, which was
proposed and initiated by Ebenezer Howard. Howard
worked together with the architects, Raymond Unwin and
Barry Parker, who cooperated with Samuel and Henrietta
Barnett to do the total designing of Hampstead. Samuel
and Henrietta Barnett looked into the project and proposals
of Howard and the new ideas of living at Letchworth, and
visited Chicago and other areas in America to learn from the
new garden city concept and its achievement, and they tried
to implement that in the suburbs of London. However, before
construction of Hampstead, the Barnett couple had conducted
in Toynbee Hall various art educational programmes, guild
project, and daily lifestyle craft workshops such as sewing
and embroidery skills. So Toynbee Hall can be said to be the
source or the base of three artistic activities, namely guild
education, art education and the city development for ideal
residential neighbourhood

This slide shows you the blueprint Unwin and Parker
presented to Henrietta Barnett in 1905, and Henrietta had
written some notes in this design drawing. Henrietta’s
original purpose was to conserve the green area you see on
the drawing and, at the same time, she wanted to realize an
ideal suburb as a utopia. So if you look at this drawing, even
though it might be a kind of utopia, you can see an obvious
social hierarchy in lining and the layout of the housings.
So you see the separate houses and the apartment houses
in blocks surrounding them. And in Hampstead Heath, the
green beautiful area, you can see the one story individual
dwellings for the wealthy people, and the surrounding
apartments were for the middle and lower class people.

And on the left side you see a blue area, and this is the most
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important point of this project, the core. It has a function
as a club house. It’s called the Institute and there are two
churches designed by Lutyens in the centre of the blue area.
The Institute was used for education and for many types
of pageants and for physical education. This centre area

functioned as the headquarters of the community.

This sketch is by Barry Parker, and from this sketch
drawing, you can understand the very romantic feeling
of the countryside he tried to redevelop on the suburbs
of London. This is not natural at all. And it means
that Hampstead Garden Suburb offered an artificially
redeveloped nature and agricultural countryside scenery
rebuilt on the outskirts of the London City. And currently, it
is still maintained and acts as a natural conservation model.
However, those concepts of community and nature found
in the background of the Hampstead were not introduced
in Japan as they were. In Japan, of course as you know,
Christianity was not penetrated and a long history of
hierarchy society was not seen. Therefore, the ideas and
design of this garden city were understood in Japan first
from superficial perception as a beautiful environment; in
other words, romanticism of utopian image that they came
across in the literary naturalism. And that aspect appealed
to the intellectual class in Japan. This image of beautiful
nature surrounding luxurious residential area was used for
the commercial promotion and the development of high-
rank residential district.

Next, | would like to talk about the influence of the solid
hierarchy system that existed in Hampstead. As can be seen
in this newspaper article, women and daughters of the lower
social class living here had been to work as maids or nurses
for the higher classes; it had been a part of the city planning
and the education for that purpose was to be provided in the
Institute. So, in a sense, there were plans confronting each
other; while the city was premised on the class hierarchy

and in a way discrimination, it was also to promote the
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independence of women and the domestic science education
as well as to rationalize the lifestyles in the city.

Hull House in the United States shared the same features.
In Japan, the female education in the settlement movement
developed in the relation of the improvement of the
lifestyle in the household economies and its rationalization
in the 1910s, rather than as a proposal for the social class
issue. English garden suburb concept intertwined with
various issues of modern society and was nurtured, as an
experimental hub of proposals, in its complexity. And that
spirit was imported into Japanese equivalent movements.

And the third point is that the beautiful environment
that you’ve seen is not natural. It was artificially developed.
All the details of the design were checked by Unwin and
Parker. And there was a design code adhered to it. This is
from the metropolitan archive; this specification form is still
used in Hampstead for the finishing material, the planning
process and also the relationship of the external affairs. All of
these points are checked minutely in this design code. This
aesthetic scenery has been maintained through the strong
adherence to this design code, and during this process, a
brand was created and the sense of community has been
developed. Japanese architects and engineers absorbed these
designs and controlling system of lifestyle visiting German
and British apartment houses, and suburban development
sites. Thus early Japanese public residence shows the strong
influence of ideal and design of European and British garden
cities and suburban development, and of their management
system. Dojunkai group which is famous for its early modern
apartment houses and housing development originally built
its apartment houses for those who lost its houses in the Great
Kanto Earthquake and those who could not afford to rebuild
their houses. But on the contrary of its enlightenment concept,
or because of that concept, their buildings developed into the
model of advanced lifestyle, and brand houses targeted to the
middle or intellectual class residents. In the process of housing
development and modernization, Hampstead influenced many
areas with its various ideas and management system as well as

with its romantic images. But in its process, the development
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in some areas has separated from its original ideas and plans.

Now | would like to move to my second theme, the
impact of the settlement movement, which led to the
creation of Hampstead community, in Japan. The creation of
community was an important part in Hampstead’s design and
theory. Still when the ideas of Hampstead Garden Suburb and
of other Garden Suburbs or Garden Cities were introduced
and modeled after in Japan, hierarchical issue was not focused
on. They focused on the establishment of the commercial
image rather than on social concept of community. Although
in Dojunkai group, they attempted to take up the issue in their
several projects, it was not generalized. Toyohiko Kagawa
was the person who promoted the ideas of common space and
community and realized them in the settlement movement.

The settlement movement was introduced into Japan by
Sen Katayama. But it was Toyohiko Kagawa who spread
the movement nationwide through social institutions.
And Kagawa connected socialism and the penetration of
Christianity and promoted the idea by working on society
actively. He made and developed 11 settlements himself.
He also had a strong knowledge on architecture and created
the Architectural Guild in 1933. The Matsuzawa Church,
which is still maintained, is said to be designed by Kagawa.
However, there is no concrete proof which part he designed
and how he got involved with the design. But looking at the
interior of this beautiful church, you can see a very strong
influence of the Arts and Crafts Movement. Toyohiko
Kagawa has repeatedly said in his papers that the dignity
of humans can be achieved only by the improvement of
their living space and this is the first point that we need to
tackle. In this context, it was Arts and Crafts Movement
that proposed him the most appropriate design to realize his
settlements ideas.

This slide shows the settlement buildings built by
Kagawa, which give the examples after the Great Earthquake
in Kanto. The two designs below are those of Reimei
Dormitory and the upper left side is the Consumer Union of
Koto, and the right side shows the Industrial Youth Group
Building. Probably, you cannot have a feel of it by the slide
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picture, but the Industrial Youth Group Building itself was
finished with white plaster, making a striking contrast with
the surrounding dark-toned wood buildings. It was compared
to a crane hovering in the group of buildings. And the details
of the window sashes and very exquisite geometrical pattern
designs implemented here on the hand railings have a
picturesque impact to the total design of the building.

From the end of the 1910s when Japanese academic
society in architecture vigorously started discussions on the
social roles of city development and architecture, Kagawa,
as a famous social activist, was himself engaged actively in
providing lectures. In 1919, he gave a lecture entitled “On the
Living Conditions of the Poor” and in 1920, he published a
book Human Suffer and Humane Architectures. In this work,
he also took up John Ruskin’s discussion, and quoted from
The Stones of Venice, explaining that the characteristics of the
Gothic architecture exemplified humanity and the lifestyle
of every age has an effect on the building styles. Kagawa,
however, didn’t discuss the specific design methods or skills.
But in the essay, “Humane Architectural Theory”, he asserted
that at the root of social reform is “the architecture of human”
and it is not the bread but light that is the center of the issue.
And he also explained that there are two types of the folk art;
one would be the art based on the group psychology and the
other would be the art based on “the movement to understand
the human characteristics” which every human being can
fundamentally appreciate. These are very philosophical
arguments on the art-social relation and the meaning of
architecture, but reaction of architects remained only in the
technical discussion.

Next, I’d like to take up another article by Kagawa
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which was published on the Newsletter of Kobe Jesus
Association in 1929. In the article, He gave three points
featuring his settlement movement. One is the embodiment
of settlement activities, which will be attacking the industrial
civilization and in this attack propose a pure and new human
personality. The second point is the labourer side of the
settlement activity, which is the harmony between the mental
or spiritual labour and physical labour. And the third is the
new movement of human art. These points show that he
was focusing on the issues in the new era, especially on the
daily difficulties, that he was thinking of understanding fully
and turning those issues into new lifestyles while improving
them as a new form of art, and that this thought that art has a
possibility for a new expression should lead to the important
objective of the settlement movement. So it can be clearly
seen that, in those times, his theory to connect the settlement
movement and architecture didn’t appeal to the contemporary
architects.

But in that environment, h