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4k - IT7L X (Kate Eccles)
the Chief Creative Director, Learning Through the Arts (LTTA) , Royal Conservatory of Music,Toront
Kate Eccles is a writer and visual artist by training, Kate has held executive positions in higher education, health care, and
broadcasting. She was the Assistant Dean and Chief Marketing Officer at the University of Toronto’ s Rotman School of
Management, where she wrote about Integrative Thinking. She was Director of Public Affairs and Executive Producer for
the Children” s Miracle Network Telethon for B.C." s Children’ s Hospital, and also served as Director of Public Affairs at the
CBC. As a writer, she has won more than 26 national awards, and she has taught writing and creativity workshops at Simon
Fraser University, University of British Columbia, Douglas College, and B.C." s Capilano College. Kate also holds a position
as Vice President, Branding & Organizational Narrative with KCI Ketchum Canada Management Consultants.
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aYy—> -7 2% (Colleen Lanke)
Artist-Educator, Learning Through the Arts (LTTA) , Royal Conservatory of Music,Toront
Colleen Lanki holds a BFA in Acting from York University and an MFA in Directing (Asian Theatre Specialty) from the
University of Hawaii. She has worked across Canada as a performer, director and choreographer in shows of every style
ranging from vaudeville reviews to experimental movement theatre pieces. Colleen lived and worked in Tokyo, Japan
for many years where she studied noh (medieval Japanese theatre) and nihon buyoh (Japanese classical dance). While in
Japan, Colleen also performed with numerous theatre companies, worked as a voice actor, and ran Kee Company, a group
dedicated to intercultural performance. She currently teaches at UBC and the Great Northern Way Campus, runs frequent noh
workshops, and is working on the creation of original performances and the production of contemporary Asian scripts.
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Lecture:

A Worldwide Force in Educational
Innovation - Learning Through the Arts,
Imagination and the Arts

Kate Eccles Thank you so much for such a
generous introduction. We are so excited to be here.
So Colleen and I are going to do two parts tonight.
I' m going to begin with a lecture just to explain the
history and background of the methodology of “Learning
Through the Arts.” But the best way to learn — to learn
about learning through the arts — is to try. So you are

going to have the chance to do that afterward.

LTTA is a curriculum born in Royal Conservatory of
Music in Toronto, Canada. We began it in nine schools
in the inner city Toronto twelve years ago. The program
has just exploded over the last decade. We are now in 400
schools in Canada. And we do add our work in twelve
countries in the world. LTTA has now become the most
extensive arts-based educational program in the world.

LTTA really has, part of a mandate, a role to enhance
the ability of children to learn, of the teachers to teach,
of the schools to inspire young people. Arts-based
learning has been proven to enhance the academic
outcomes for young people, but this kind of learning
also has a very strong emotional, physical, intellectual

resonance for many.

In LTTA, professional working artists from the
community, in a wide variety, form a special partnerships
with the teachers, and they fuse learning and art forms
to deliver the key courses. Many people are thinking
this could be a new paradigm for learning and thinking.
And some people have even told us this may in fact be
a symptom for new consciousness that is forming on the
planet.

In LTTA children are learning their math through
beating, dancing or story-telling. They learn history

through role-playing, and social studies through visual
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arts. This is a very dramatic departure from traditional
school as well. The school system we are familiar
with today was invented during the time of Industrial
Revolution. And it reflects a “factory” or assembly line
mentality. So we break the world up into discreet sized
cells called subjects. And there are only five or seven of
it. We teach every child in the same way. They are sitting
in rows learning the same thing. We evaluate their
performance based on a very formulaic standardized
test. These kinds of schools worked very well at the time
when we needed to produce factory workers capable of
working on the assemble lines doing very simple tasks.
The world we live in now has changed a great deal since
the time of Industrial Revolution as the schools have
changed very little.

The world now is technologically sophisticated, with a
rapid pace of changes and it" s global. We are dominated
by the computers and cell-phones and blackberries
and the internet. The word and images are increasingly
needed in communication. If you can make sense of
visual images and stories that you receive through the
advertisement and so on, you are not really able to make
sense of it. At the traditional schools, very little time
is actually spent in really building deep sense of those
literacy.

People today interact a great deal with their
environment through media; they are constantly
talking back to the internet and it' s a dynamic kind of
communication. And so students will really need to
learn how to interact with dynamic materials and with

each other.

The Dean of Education at Queen s University
encased the material and conducted a five-year study of
LTTA and our students. The study included 6700 of our
LTTA students who were learning their course subjects

through all different art forms — visual art, dance, drama
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and so on. And interestingly the study showed that
regardless of the art form the children used in learning
their course subjects, across the board, they did as much
as 11 percentile better than others after the three year of
math LTTA program.

How the program works? It' s a whole-school
approach. Schools must sign up to commit for 3 years.
Special artists that are heavily screened for excellence
are recruited. Both they and teachers undergo very
extensive professional development. Not only does it
change the paradigm in individual classes but gradually
it begins to transform the environment of the whole
school.

It s quite dramatic after three years: if you walk in to
an LTTA school, you often see the place transformed into
an environment of beauty. Teachers and students tend
to be more excited, and more engaged, about being part
of their school. There is often a dramatic decrease in the
number of discipline problems or instances of violence

that are found in inner-city schools.
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Another study at the University Toronto’ s Ontario
Institute of Studies in Education demonstrated there
are not only the academic performance of the students
but emotional and sociable gains as well. One of the
interesting findings here is that the number of children
at LTTA schools [who are off sick is very small on the
day of the LTTA lessons]. Children in the study three
years after they finished their LTTA could often recall
the name and content of the LTTA lessons than any other
subjects or things they had experienced in the school. So
the learning is quite deep and resonant. Among the other
aspects that we think are important. here is this learning
is very much more accessible for a highly diverse class
with the students from a wide variety of culture, which is
part of our challenge in Canada. And it s among a few
introductions that seem to be successful with Aboriginal

learners in school.

LTTA is part of a movement of something we call
“holism.” Holism views the world as part of an invisible
unity or whole. And part of what we believe is the way
we can begin to comprehend this community, is partly
by cultivating through our own intuition, contemplation,

meditative capacities, and in our art-making.

Thinking of the last hundred years, it s really been
characterized by increasing reductionism moving
things into increasingly smaller parts. We certainly see
this in the academic world, right? People became so
specialized and they practically never have a chance to
look across the disciplines. And Holism is really about
setting back and seeing that it’ s really important to see
the parts of things but it s also very important to see
that the world is always in process and everything is
really also connected.

Holistic thought is informing a number of fields. In

psychology, for example, you see a movement from the
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way of seeing all psychological disorders as illnesses that
we need to subscribe drugs for and fix. Moving towards
new kinds of therapies that actually see psychology as a
process, a movement towards wholeness, not necessarily
everything is an illness. In medicine, we began with the
general practitioner or GP, who is the person you go to when
you are very sick. The GP is going to find what' s wrong
with you and gives you prescription. And the medicine
became more and more specialized, until you became an
ears & throat person or foot doctor. Also in that system
the patients are left trying to figure out which specialist
they have to go see when they are sick, because if you
go to the ears & throat person and you say, "My chest
hurts,” and that person will answer, “I'don’ t do chests.”
Increasingly in medicine we' re seeing a move towards
people recognizing that you can think of the body not as a
machine that can be fixed when broken. You can pick up
the body as something you have to care well.

In physics, four hundred years ago, we saw the rise of
Newtonian physics that we are now familiar with, which
says there are laws of the universe, mathematical laws of
everything involved. This really sees the world as pieces
of a clock or machinery. As we developed things like a
microscope, we were to see smaller and smaller aspects
of the world and we began to realize that things are more
complicated than that; that they are made up of particles
interlocked in complex ways.

But still following the predictable mathematical laws.
But more recently we have seen the rise of quantum
physics. And quantum physics seems to bear up that the
particles are interconnected. All the things in the universe
behave in ways that actually are not necessarily predictable
by the current laws that we think inform science.

I' m from the background of a business academic,
and we' ve seen the same movement in the world of
management. There was the time when we thought we
could manage, as mass-managing, the assembly line,
getting the maximum productivity. Then we moved

into a time now when we are thinking more about how
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employees could be happy, how people could have a
chance to work across the class disciplines. Lately there
is a huge movement in management to create what people
are calling “design-thinking” in organizations, in which
people are saying that management is much more art than
science. The managers need to think like designers but be

designers.

All of this is often represented in the world of new
science that people are calling “complexity theory.”
Complexity theory shows us that there is an implicated
order to the universe. The way that things operates
actually in very interesting patterns that can’ t always
be seen initially in the work of the system. Complexity
theory encourages us to look at the systems of things. So a
company becomes a system — to consider how we all work

together. A body is a system. It gets us away from this kind
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of older reductionism that we had in the past. Complexity
theory would also see the classroom as a system.

And in fact we are working with the researchers at
the University of Alberta right now, and they have been
taking a look at film of students running around in LTTA
classrooms. And they are finding that the way that they
are moving, the way that they are forming themselves
in a system, systems that look very much like other
natural forms that we see in science as well, which is
very interesting. There is a natural order how people are
moving according to nature.

In this way, LTTA as we thought of, is natural
learning. The Image-making function of the psyche,
story-telling function of the mind is inherent. You know
this because you dream in images and stories every
night. Our ability to read these stories or narratives is a
function by which we actually bring our unique selves
to the material we' re encountering in the world and
making sense out of it. LTTA is as much as anything,
is about learning the curriculum but it" s also about
learning about the self, back to the learning, back into

the picture of the school.

So LTTA is really about starting with the core
curriculum, including quality professional development
for teachers and artists and building a long-term
sustainable program that is functioning in the school.
LTTA is also based on a new research in the field of nerve
science or neuroscience on how people learn.

Before 1960, we used to think that the brain was
immutable. We thought that intelligence was a strictly
genetic function. You are born with a certain set of genes,

either won or lost in an intellectual IQ lottery.

We now know that’ s not true. In fact, the brain is a
highly plastic, matrixlike structure, that multiplies itself,

mercury-like. And in fact when we experience the things
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that include sensors and art-making, and the whole parts
of ourselves, the body' s movement, we can in fact
experientially alter the brain.

When we include art-making in learning the core
curriculum, we actually encourage the brain to build
new nerve network between different parts of it, to help
children bring the “whole-brain” to learning. The brain
is a muscle you can build through life, and art provides a

tool to build that muscle.

Another aspect of LTTA has had a very interesting
new research from Harvard University, from Howard
Gardner. Gardner has fundamentally challenged the view
that intelligence has a singular facet. And he’ s proposed
a theory of intelligence that' s not based on test results,
but on the ability to solve problems. Gardner suggests

that there are many different forms of intelligence.

In school, we tend to focus very much on verbal
and linguistic skills and mathematical knowledge. But
what Gardner suggests is that these are just two ways
that you count out of understanding. Gardner suggests
“kinesthetic/bodily” aspect may form intelligence.
There are “visual/spatial” learners, who learn best
through drawing pictures and making things. There is
such a thing as “naturalist intelligence,” in which some
students learn best by being in nature seeing examples in
things.

School as we know it is very much biased towards two
types of learners with verbal/linguistic and mathematical
intelligence. Unfortunately 82% of people are NOT
these kinds of learners. Unfortunately when they recruit
their teachers, teachers also tend to be verbal/linguistic
or mathematical/logical learners, too. So for kids who
are kinesthetic/bodily learners, musical learners, visual/
special, naturalist learners, there’ s a huge bias against

their learning.
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LTTA is really bringing a greater range of tools to the
learning, so their level is a plain field, so that some more
kids have ways to receive their information, in a way that

they are most learnable.

In addition to our program, in which we bring dancers
to learning for the kinesthetic/bodily learners and visual
artists use maps for the math if it' s a visual/spatial
learner—we introduce all these different modalities—, we
also found LTTA is really growing as a new educational

paradigm in many other contexts than school.

One of these is leadership education. In those cases,
people are recognizing the dimension of design thinking
in the world of top leaders. And we are recently done a
workshop for CEOs, in which top business professionals
in Canada had come and conducted for the Royal
Conservatory Orchestra as a metaphor for business
operation.

We were recently invited to help train medical students
at University of West Ontario. These students were
learning about Parkinson disease, which is a disease
that causes all people to shake and lose control of their
muscles. And at the university they were very concerned
because the doctors that graduated understood very much
the mathematical aspects of medicine, but they were not
very good at understanding human aspects of medicine.
So working with the dancers, they had to learn to limit
the uncontrollable jerking that happens to the Parkinson
patients. They had to go out to the street and do that to
see how the people would feel, walking down the street
and moving like that while people were staring. They
learned the anatomy of the disease by drawing the life-
size portraits in visual art. But every 15 minutes they had
weights attached to their limbs, so increasingly over the
course of the day, they had more and more incapacity,
the harder and the harder became the art of drawing.

After that workshop, a young doctor came up to us, who
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is a specialist on Parkinson, and he said, “I will never
tell patients again that there is no cure for Parkinson’ s
disease.” “Even though I was just pretending with this

artist, but I' ve never been so scared in my life.”

LTTA facilitators like Colleen are also in high demand
in the field of social services. So they are working very
closely to those people who deal with those problems
of anorexia, street youth, all those populations, by
huge benefits of exploring their situations through
the arts. More recently we' ve introduced a very
specialized Aboriginal program, for high-risk Aboriginal
communities in north parts of Canada, where young
people are learning all their core subjects through
traditional Aboriginal art forms such as moose hair tufting

and pelt-painting.

We also introduced media arts program, in which
students are learning course subjects by making movies,
developing their own websites, doing work on the
internet, everything that are related to the digital arts.

We are very much excited to be here in Japan working
in group because you have such a wonderful potential for
this kind of education, having such a rich and beautiful

culture.

So I know you want to see — feel — what it is like to be

in an LLTA classroom.
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Colleen Lanke 1 have a few things to say about the
lesson before we begin. One thing is, when we talk about
the multiple intelligences, I' d like to make clear that we
don’ t just have one intelligence. We use them all. Each
of us uses all at some point. We just have an infinity or
ability for one or more of them more strongly than others.
And I think the job of any real educator, somebody who
is really concerned with making deep movement into
somebody s knowledge, getting their students to have
deep knowledge, is to try to use as many as possible in

any lesson so that it gets hold of the students.

So we try in LTTA lessons to hit many kinds of
intelligences with the students so that kids who are
kinesthetic learners can get as much as a kid who is a
logical learners.

The other thing that is important for LTTA lessons is
that, I myself am an artist, that I work WITH the teacher,
not instead of teacher, and cannot do without her. I ask
the teacher, “What curriculum are the students learning?”
and “What curriculum do you want me to work with?”
Then the teacher may say, “Oh pleceeease help me with

science. I hate teaching students science!!!”
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When I created this lesson, that' s what the teacher was
saying. This lesson we are going do is for the grade-3

class in Canada. They were learning Space Science.

“What' s out in the sky?” So we are going to do it as
“kids in space.”

I would like to ask you to think for yourself, in your heads,
of five things that you know of, that are out in the space. Way
out there beyond the clouds. What' s out there in space?
Think five. If you have plenty of ideas and the head hurts,
scratch your head. If you are third-graders, you guys will
say ‘T got five!!!” “I got five!!” — so this helps. This also
helps to keep kids awake. So it s OK to move in the class

when you are thinking. You can move, you can scratch

your head, and this helps.
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Everybody got five things? OK. Find a partner and tell
them the five things. If you don’ t have a partner, put up

your hands. Otherwise you can form a group of three.

With your partner you need to find another pair of two

people, and tell them all the things you discovered.

This technique is what we call “Think, Pair, Share” :
first you think to yourself, and you pair and talk and then
share with a little larger group.Traditionally the teacher
would say, “What' s out in the night sky? Somebody? Put

up your hand if you know the answer.”

The three people who always know the answer would
put up their hands, and five people who know that the
three people would put up their hands would go “Ah!!”
So most of the class just doesn’ t learn, just doesn’ t
participate. Doing this means even the kids who only
know two things in the night sky, still can participate,
still share, and still learn from their peers. It s not about
right or wrong; it s just about getting lots of information

soaring around the room.

And I tell you, I use this with my university students,

too. This helps much. It s not just for kids.

You can now call out, one by one, so don’ t yell over
anybody else so that we can hear it. Some of the ideas
your group have generated. Some things you know of in

space. We make a big list. Like popcorns.
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-the Sun

-planets

-satellites
-vacuum
-atmosphere
-asteroids

-alien

-Martian

-dust

-the palace of gods heaven
-heat

-H20

-Mars

-Saturn
-Milky Way
-Black Hall
-Monkey King Wow!
-rabbit on the moon
-Pluto

-craters

light

Kids often have a huge list. So the teacher and I write
a BIG list and now we have vocabulary. There are lots of

words and we use some of them today and now.

Find a space where you' re not going to hit anything or
anybody else. I m going to ask you to move, and you can
move all around the room. But please don’ t hit anyone

else. And move any part of your body.

Let s take up the word “dust.” Let s try and move in

a dusty way. High in the air or rolling on the ground.
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Now in a fiery way - like the fiery Sun!

Now move in a rocky way. Make very rocky faces.

How would you move in a gassy way. All around the
room. Move your legs and arms, and face!

How about the sparkly way? Like a sparkling star.

Now in icy way. Like a planet from the Sun and is
covered with ice.
Now shining way.

And relax. That s wonderful.

Now let s imagine we are planets. Let s try Mars.
So what do we know about Mars? It s close to the
Sun? Sort of. A little further than Earth, but close. It s
called the Red Planet and it s rocky. And there’ s Martians
living there maybe. What else do we know about Mars?
Anything you can think of ? There' s water. There are
craters. There' s ice. It s smaller than Earth. Human
pathfinders have actually landed on Mars kids usually
know that. Mars in English means “the God of War™ a
Roman god. You can think of all those things you know
about Mars. And then how would you move if you were

Mars?

Relax. You guys are much, much quieter than the grade
three classes.

Let s try one of those closer to our home. Moon. What
do we know about the Moon? Kaguya-hime? [a princess
in a Japanese legend]. Is it dusty or rocky or both? Both.
What color is it? Grey! The moon doesn’ t move on its
axis. So there’ s no wind. It s so calm. And it reflects

the Sun. So it doesn’ t shine in itself but it s reflecting
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the Sun’ s glow. it" s dusty rocky, grey, calm and shining.
And it goes around the Earth. With all those thoughts,

how would you move as the moon? Gambatte!

How would your face be if you were the moon? Would

you be a happy moon? A cold and sad moon?

HERFLTWET R 0T o TEDPD - TR,
FHATHWTWEST, ZLTHEROETDLY ZE>TVE
To MV BT T, CALBRICEBIZ T2
ABRSAROBHER LS E, TNy T |

ABRESAVRLESLLEALRTEZ LTI THh?
KLVWHZLTWETH? HLWEHZLTWE T, ?

(KB 2L —T 2> 1]

Let’ s try one more by yourself. The Sun. The sun is a
star. And it’ s very close to the Earth.

SRR . Kb E TR, BEICETHEWNT
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What else do you see in the picture? Red. Any
other colors you can think of? Orange, gold, red. And
firestorms.
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Without the Sun everything would be absolutely dark
and freezing cold. And it s the middle of our universe.
It' s the middle of everything so probably it s strong. All
right. The Sun.
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OK and Relax. And now find a partner. With your
partner, you are going to make Jupiter. Jupiter is the
biggest planet. It s far away from the Sun. It' s a gas
giant. It s mostly made of gas. It has a huge spot, which
is a big storm. And it has a multicolored beautiful stripes.
So far-away planet, gassy, huge, giant, with a big stormy
spot and stripes. How can you make that with you

partner?

You said it’ s difficult but look! It s brilliant.

“It'" s much better and easier working with a partner.”

It starts to be more fun when you are working with
partners. But some people may feel that they enjoy
working by themselves, so it s nice to include both
possibilities in a lesson. And it s also important for
everyone to know how they work both by themselves and

in a group.

One with you partner. Let s try Pluto. Pluto is the
furthest planet form the Sun in our solar system. It s
actually not even a planet anymore. They kicked out of
the planet group and announced it' s a “midget planet.”
What else do you know about Pluto? It" s the God of
the Underworld. It has rocks and it has lots of ice on its
surface. So it s made of rock and ice. It s very small.
It s way far away from the Sun. It has not a round orbit
but a funny-shaped orbit, like of eight. Maybe it s lonely
because it s not a planet anymore. With your partner,

Pluto.

Freeze. For yourself, what could you do to make your

Pluto better? More facial expressions? More action with
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the arms? I' m going to give you 10 seconds to add
something to it. And remember what you did. Stand close
to your partner. I m going to tell you the name of the

fruit. Remember when I tell you.

Mikan [Orange], Ringo, Mikan, Ringo . . . .

So all of the Mikan people are going to do their Pluto.
All of the Ringo team are going to be excellent gallery
patrons. You' re going to put one hand behind the back,
one hand to your lips like this, and you are going to walk
around and carefully look at all those wonderful Pluto art.
You' re not going to talk to the art, touch the art and you' re
going to just study the art. When you get grade-3s, you' 11
have to tell this to them. OK, start.

Another ten seconds to look at the art.

And please relax.

Now we' re going to switch and Ringo team is going to

do Pluto. Mikan people are going to be the patrons.

Another ten seconds to look at the art.

And please relax.

I saw wonderful use of face and your body shapes,
from all of you, and also the beautiful use of rhythm for

many people. Very, very lovely.

In LTTA lesson, we also try to teach something about
the art. So what you are learning too is a little bit of
being able to express yourself, how to make a good stage
picture and dance movement I mean a little bit. So you
try also to teach kids to see that, and to understand and
appreciate how to make something better in performing

art in anyway.
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Now get yourself the group of three.

Now. With the kids, we might go through the whole
list of different things for learning. But we are going to
go on because you can all read. In your group you are
going to choose one card. Don’ t show anybody else just
to the group. And your group is going to make whatever
is on the card. And we are going to, group by group, show
everyone else and the class will try to guess what you are.
All things that are really in the sky. There are no rabbit or
Martians.

One for each group, come here and choose one.

This would be our stage.
When you are showing the planets or things in the sky,
and if you know what it is, put your hand on your head.

Then we will know you have an idea.

OK. I just wanted to make sure if you are done because
it was beautiful and I didn’ t want to interrupt. It was

lovely. What do you think they were?

“Is it a galaxy or Milky Way?”

“It’ s a planet.

“Jupiter?”

“Close.”

What color are you?

“Bluish grey.”

“Neptune?”

Do you want to tell us what you are?

“Uranus. It" s next to Jupiter and Saturn. And it s also
gassy like Jupiter and Saturn.”

What else did you see in the move?

“Dark.”
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“Cold.”

“Quiet.”

What else did you see in the move? What about the
pattern? Uranus actually doesn’ t travel in a regular circle
doesn’ t do this [on axis]. I could see it. Now you do

know something about Uranus.

“That’ sit.”

Anybody have ideas?

“Moon?”

I can understand that. It looked like the Sun shining. So
you can see that. Any other thoughts?

“The Sun?”

What other planet could that be?

“Mercury?”

“Maybe our performance wasn’ t good....."

It' s not right or wrong. Is it close to the Sun?

“Venus?”

“Mars?

“Hint: it s the Eighth planet.”

What color are you?

“Blue.”

“Neptune?”

It s a gass giant, too. Maybe you could think about a

little bit more gassy feeling. That was great.

Who has ideas?

“Black Hole.”

[applauds]

The Sun is a star, and the Black Hole swallows the

stars.

(720

[HHh T3

BEXONRT—UnOIFEALRIENDPLY) EFTH?

REREV) DIXHBEOMAFEFAETL L2 L WVATT
Roe TNHGOEENLGD EL72e TNTALESA
REROZ VA Lo0D T L7241

<EZDII—T | —ADRFICEN T,
EDZADNTTED >

rehcsbh oyl

bhrolzNiE?

A ?]

ZIAFZHDIEDMD T3, KAV H D28
RZFEL7e ) B0 MW TT L Mizid?

(KB TE A2 ]

I DOREOWFEEL ?

[KE? ]

[ bDBE, ) Ooholh s ]

BWERPEVWENL 20T L, KEFISTW ?

(&5 7 |

[KAE? ]

(b 2hiTET. NFHOZRETT

i cg e ?

HTY

[ ?

ZI. HAROEETT R, IV LA ATV L%
HLTOEP o7 INTEHA, THEP-TT I,

<E=DJIL—T : AlCEF oKD,
HF DT DROEEIED>

Dol N?

(7927 k=]

(0F : E%)

KBEDRTIN, 799 75— Nid SADEZK
HRIAATLEVE TR,



“So you are hot?”
Any ideas?
“Mercury?”
[applauds]

Small, hot and close to the Sun.

Who has an idea?

“Pluto.”

[applauds]

Anybody who new the answer pat yourself on the

shoulder. Small, rocky, icy, strange path.

She looks hot.

Any ideas?

“Venus?”

“Hint: it" s hot.”

Is it close to the Sun?
“Mars?”

[applauds]

It' s hot and fiery.

“Fish in the river?”
“Are they birds?”

“Oh they are breathing.”
“Igotit.”
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Oh that was great. So anybody has ideas?
“It’ s the Earth.”
[applauds]

That was really interesting Earth.

Who has an idea?
“Northern Lights?”
“Gallaxy?”
[applauds]

Good. Oh you guys are great.
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“Hot, exploding?” “Shiny.”
(B, BRLTAH?] [hoTh]

Who has an idea? Choose somebody?
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And we are going to get you a piece of paper, and

there’ s some newspapers you use as floor mats. There
are crayons. And I want you to draw your favorite thing
in the sky. You can choose the planet you performed or
the planet someone else performed. Which planet do you
like? Which stars did you like? You can choose a gallaxy
or Saturn. Whatever you like. Draw the planet, write

down its name and one fact about it.

Please finish what you are doing in 20 more seconds
though you might have finished your work completely.
Sorry, you gonna to have to put down your crayons. If
you were a class of kids, I could say, “After recess the
teacher will allow you to finish your picture when the

. . ”
recess time 1S Over.
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Questions and Answers

Q ° How would you evaluate students?

A : No. There' s a check for understanding at end. This
[drawing you did] is a closure activity and I can see from
your pictures that you all got something - very clearly. But
I as an artist, I don’ t test the students. The teacher might

grade them.

The big part of artist” s role in the classroom is to act as
an agent of changes in the professional development for
the teacher. And part of what teacher learns from the artist
is that sometimes art could be used as a method to evaluate
the understanding of the students. So even thought the artist
doesn’ t mark the work, the artist can provide new tools for
the teacher. Also I find that, when I go to the classroom,
I see a student who is just really shining at performance,
really good at something, and I tell the teacher, “Look at that
student. Wow!” And almost always that' s a student who is
not a good student in anything else. So the fact that I' m not
judging the class in the same way frees up the class as well.
They know I' m not going to test them. So they can create and

learn.

Q - How do you and the teacher work together in the class?

What' s the collaboration?

A : Good question. It partially depends on the comfort
level of the teacher to begin. I would ask the teacher
to help me write things on the board, to throw out
suggestions, like when I said, “Move in the fiery way”
or “Gassy way,” I would ask the teacher, “How else
would you move? Say something.” I might ask them to
demonstrate something with me, like in a pair, we can both
do the Pluto and show the kids. I' m really reliant on them
to how the kids should work. Sometimes they should know

some kids should work together. And often, by the time
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I have done one or two classes with the teacher — we do
three to five classes with one teacher, depending on the
school —, the teacher often says, ‘I have an idea! Can we
do this?” They start inventing some new ideas to use in

the lesson.

Q : How do you deal with bad behaviors.

A ¢ That depends on the behavior. Sometimes I m reliant
on the teacher. There are ways to get their attentions that I
use: making sounds, turning off the light, thinking a pose and
everyone else wants to copy. So you don’ t really have to
scream. That' s one thing I do. Or if there is one or two kids a
little bit crazy, I put them at the side of the room and get them to
work with the kids who are not so crazy. Or sometimes I might
work with them if the kids could allow. The other thing is,
sometimes I find kids that's over crazy, have so many ideas, and
so they get a little bored. I will give them a special task. I make
them really special and say, ‘I see you' re the leader. I need you

to do something extra!” This doesn’ t always work, though.

Q  How do the parents get involved in this? What is their

reaction?

A : Parents get involved right at the outset, when the school
first takes LTTA program following up the three years. There
are a series of parental sessions that happen throughout the
year. Part of that is to make sure that parents understand, that
their kids aren’ t not learning in the classroom.

Surprisingly, after a couple of years in the program very
quickly parents start asking for LTTA themselves they want to
have counterdo expressive work, they want get involved, and

choose. It seems to spread.
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Q - Do you have a singular session or serial sessions?

A * There are a few times when we do one lesson but
normally it' s three or five, with one class. That class will
have three different artists over the course of the year. It
will have a performing artist, a visual artist, and a media
artist over the year. Each class gets three kinds of arts,
with three different such subjects. There are schools that I

have five sessions for each time as well.

Q ° You mentioned that there is a professional training for the
artists and the teacher before hand. What kind of training do

you do?

A © T 1l talk about arts training. We learned how to construct
a lesson, certain tactics in the classroom, LTTA philosophy,
and how to find curriculum and how we talk with the teachers.
Then we start to learn things about how the brain works, what
kind of intelligence it is . . . So the further training gets a little
more involved; it does philosophy and science. And lots of
sample workshops just like this one.

Teachers learn a lot of the same things and some of the
techniques that you have seen demonstrated here. Teachers
also really focused on how to extend their learning between
the artist visits, so that they can maximize the effect over the

semester.

Q - Artist must charge. Where does the money come from?

A Well I just spend a lot of my time asking for money.
So generally speaking, schools pay a third, which they
sometimes fund-raise for or they take out of the budgets.

Government pays a third, and we fund-rase in the private
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sector, from corporations and individuals for a third. But
really financing it properly as it grows is just an ongoing
struggle that we are facing. So If you know any Japanese

multimillionaire, talk to us.

Q : We used those cards today in learning about the stars in
the sky. But to what extent do you develop your own materials

for the subjects like English or history?

A T always use what the teacher already has. I bring in my
artist tools. Usually some of this, but mostly pieces of fabric,
cards, sometimes musical instruments, that kind of things.
But T use what the teacher is already teaching. I don’ t try to
bring in something brand new. I could, but I try to develop
stuff that the teacher uses. So whatever here when she is gone
got is what we used. If you are interested in seeing more about
how the curriculum and art fit together, LTTA has a web site,

with lots of lesson plans, film clips, and examples that I think

might help answer your question.
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